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Statistics Weighted Component Errors

Patch Set Avg 
ΔE00

MEDIAN ΔL/w ΔC/w ΔH/w

All 216 1.74 1.67 -0.07 -0.15 -0.05

Fogra V3 1.80 1.72 0.73 0.50 0.28

CC 24 1.98 2.02 -0.12 -0.28 -0.62

HiGAM 2.45 2.14 -1.70 -0.90 -0.25

Skin Tones 1.65 1.89 -0.65 -0.29 -1.28

Greys 1.87 2.02 -0.12 0.65 0.47

MMcN_4900Pk_InovaFPWcotGloss_PPSmPP#1.xlsx

Dmax CII Gamut 
Volume

2.30 1.66 1,071,402
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Statistics Weighted Component Errors

Patch Set Avg 
ΔE00

MEDIAN ΔL/w ΔC/w ΔH/w

All 216 2.42 2.37 -0.92 -0.68 0.51

Fogra V3 1.90 1.76 0.02 -0.08 0.63

CC 24 2.66 2.40 -1.42 -0.73 -0.01

HiGAM 2.58 2.43 -0.93 -0.86 0.94

Skin Tones 2.69 2.74 -2.10 -1.41 -0.29

Greys 2.65 2.68 -1.46 0.64 0.55

Pro_4900-IFA45-PH_BK-1440SDA.xlsx

Dmax CII Gamut 
Volume

2.23 1.62 974010
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This is a new paper in the Innova range 
and part of their FibaPrint range signifying a 
baryta-like construction intended to mimic 
traditional fibre -based sliver halide media.

Base Properties
The paper is a natural cream but nevertheless quite close 
to perfectly neutral. It has a calliper of 420 microns. The 
base is a 100% cotton fibre substrate which gives the paper 
quite a soft feel especially compared to an alpha cellulose 
base. The paper ‘whiteness’ properties are listed in the audit 
table. It is one of the warmer offerings in the Innova range 
without being too creamy. The OBA activity is zero both in 
the viewing booth and under the spectro. The surface finish 
is a medium gloss with just a hint of paper texture, very akin 
to a traditional air-dried fibre based silver halide material. 
It was resistant to normal wear and tear scratching and 
actually quite tough under the less scientific test of dragging 
a finger-nail across it!

Colour Audit
Profiles are available from the Innova website. We tested 
both with the generic profile and a bespoke one we made 
ourselves. Both produced excellent audit statistics, amongst 
the best around. This was no real surprise, our experience 
with the Innova range of natural tone papers has always 
been high audit accuracy – it is a characteristic of OBA-free, 
baryta-like media. 

The gamut was large at 1,071,402 units. The Dmax was 2.30 
and the colour inconstancy index was 1.66 (ΔE00 D65 to 
Tungsten A at 50% grey). All of these are excellent results.

The audit data are tabled. The result of 2.42 ΔE00 for a 
generic profile is first-class, our own profile data of 1.74ΔE00 
was even better! This is good shooting by any standard. The 
high gamut colours were well reproduced, the weakest was 
the yellow green, the strongest the magenta (which was less 
than 1ΔE00). 

For all practical purposes these are flawless statistics and 
they fell just a little short of Fogra proof certification class 
(on the max error and some of the greys).

Monochrome
A paper such as this will find favour with enthusiast 
monochrome workers and fine art printers.

We printed monochromes using an Epson 4900 and the ABW 
driver, using Neutral/Dark settings. The delivered print was 
just 0.7% too dark and so the Dark setting looks optimum 
for tone density. The mid-grey was rendered neutral (just 
3/10 of a point away indeed). The Dmax was high at 2.50 
and the CII had drifted up to 2.59ΔE00. Tonal separation was 
good. No gloss differential was detected in either colour or 
monochrome prints. Overall the monochrome print quality 
would be rated as excellent.

A paper such as this looks even more handsome with a 
warmer rendering from the ABW driver. We set the ABW 
driver to 15 Horizontal and 20 Vertical, a little warmer than 
the default ‘Warm’ setting but about half of the ‘Sepia’ 
setting. The resulting print was moderately warm-toned like 
a well-made Record Rapid print. The data are collated:

Settings L a b Dmax CII

Neutral/Dark 49.3 -0.3 -0.3 2.50 2.59

15H 20V/Dark 47.4 2.0 3.5 2.53 2.61

Colour Bespoke 52.18 1.0 3.0 2.30 1.66

Colour Generic 49.3 1.0 2.6 2.23 1.62

 The warm print was 2.6% too dark and so a setting of 
‘Normal’ would be more appropriate (this would probably 
lower the Dmax slightly also). Such settings are, of course, 
only the starting point for well-made fine art monochromes, 
most printers would refine the tones' density and colour yet 
further.

Excellent colour statistics and beautiful 
warm-toned monochromes were the 
outstanding features of this paper.

Real Prints
We completed our monochrome toning trials after the initial 
testing of the Innova and so we went back and took a more 
detailed look armed with our new knowledge! 

In terms of monochrome you can take your choice, the paper 
tone pushed the near-neutrals just a tinny amount to the 
right but only by about 1 Lab point – in other words barely 
detectable by eye. That being the case any tone values that you 
apply via the ABW driver will be recreated almost exactly.

Next we made some nature prints using Jon Ashton’s newly 
emerged damselfly. Prints were made on the Innova and, 
for comparison, we made prints using a cool-toned, heavily 
brightened paper. The difference was quite striking. The 
brightened paper rendered the background quite a cool blue, 
an additional 8 points over the starting position, the Innova 
rendered it accurately a just a little blue. The brightened paper 126 » 
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This was a very good test series, one of the best indeed 
and there is actually little to report for that reason. All 
measured parameters were excellent and bordering on 
best-in-class. So if you need an OBA-free, baryta-like paper 
with a genuine air-dried fibre-base look to it, this is one of 
the papers that you should look to, it ticks all the boxes. 
For fine art prints using salon-cream mounts it is a near-
perfect match. Monochrome images will also push all the 
right buttons!

OVERALL

did create a crisp looking print but it was when we trial 
mounted it under a cream window matte that the issues 
arose. Whereas the Innova looked delightful under the 
cream surround the brightened paper looked a dirty grey, 
really rather ugly. This is not a surprise – brightened papers 
in general should be kept well away from cream, salon-style 
mounts, they don’t play together at all well!

Source
Lab Co-ordinates

L a b

File 68% 2 -3

Brightened Paper 67% 4.3 -11.7

Innova Warm Cotton 68% 1.63 -1.07 
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Lab a

Grey Tone Reproduction
Innova Warm Cotton Gloss

Near Neutrals Ref

Near Neutrals Print

SG Greys Ref

SG Greys Print

RIGHT: The Innova Warm Cotton barely shifts the near neutrals.

BELOW: The tone above the insect’s head is near neutral in the file 
but considerably cooled on the brightenend paper (right of the 
pair). This also shows in the measurements.
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